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Pfed ¢asem jsem zacal kreslit jakéhosilovce
s tfemi brky na hlavé a ostépem v ruce,
ktery ve chvili, kdy nachazel kofist, strnul
v UZasu a pozoroval krasu scenérie, ve které
se nachazel, az na ostép zcela zapomnél...

Viceméneé ve véech dilech, ktera tvorim,
je tato atmosféra ocekavani, v niz se pfitom-
ny okamzik stava potencidlem premén. Kdyz
obrazy vznikaji, uvédomuiji si, ze jsem dluz-
nikem viac¢i mnoha lidem a umélctm, které
jsem poznal a ktefi ovlivnili a stale ovlivauji
moji praci. A nejen vaci lidem, i vi&i mistdm
apfirozene i ur€itym zkusenostem, které mé
profesni draze davaly a davwaji smér.

Laska k malbé, zejména k vlamskym
malifdm (Bruegel a Bosch, mam-li jmeno-
vat, ale téz Vermeer), i k dals$im umélcim
—ktefi se od sebe velmi liSi — jako Paul Klee,
Dubuffet, Hopper a Casorati, nasmérovala
moji uméleckou drahu jak z hlediska poe-
tického, tak formalniho. Setkani s divadlem
a zejmeéna intenzivni pracovni zkuSenost
s Teatro de Los Sentidos (diky tomu, Ze jsem
poznal zakladatelskou skupinou a mistra
Enriqua Vargase) me zasvétily do kouzla
jejich poetiky zaloZzené zejména na nejas-
nosti, tichu a hre. Byly to podstatné etapy,
ze kterych téZzim jesté dnes. A v neposledni
fadé znalost lesu, diky celodennim prochaz-
kam s pritelem, ktery mé jistym zpUsobem
naucil chodit...

Ma prace se rodi z malby, ve skutec-
nosti pfikladam malifskému zakladu, ktery
mné leckdy vnukne krajiny rlznych typu,
velkou dulezitost; ¢asto nekreslim, ale rov-
nou maluji. Kompozice vznika instinktivne,
hrou raznych vztahd. Jednim z nich je vztah
mezi velkym a malym. Casto se mi stava,
ze maluji rozlehlé prostory, ve kterych se
objevuji malé postavy, jakoby vidéné z dalky.
Na kompozi¢ni urovni se mitakto pracovat
moc libi, s Sirokym pohledem na krajinu.
Miluji hloubku planu, ktery se v mych dilech
objevuje velice Casto, ale navzdory svému
sklonu k perspektivé na za¢atku prace ¢as-
to vaham, jestli zvolit dvojrozmérny, nebo
trojrozmérny pohled na scenérii...

Maluji akrylovymi a ¢asto i olejovymi
barvami, kdy pak pfechazim zpatky k akry-
lu, abych dodal vice lesku. Obecné ale
pracuji s kombinaci technik, které pouzivam
spise instinktivné a postupné pak zapojuji
racionalno.

Vzdy jsem miloval povrch véci, zejména
zdi. To, jak na né pUsobi ¢as. Rad je zaclenuiji
do svych praci, fekl bych dokonce, ze jsou
jejich nedilnou soucasti. Kdyz véci pozoruje-
me, je to jako by na nas z minulosti vykoukla
vzpominka... jsou to chvile, kdy mize prijit
vize, kterd ndm udé smeér... V nékterych
mych pracich jsou zdi domu, jejich fasady
nebo vnitini zdi kresebnym podkladem,
do kterého pak zasazuji jednotlivé prvky
a postavy. Postavy, které maluji, jsou dost
neosobni a postradaji rysy, ktere by je cha-
rakterizovaly, jsou &asti kompozice, do které
je zasazuji téemer vzdy az nakonec.

Jsem urcitée silné ovlivnén jistym ty-
pem filmu a nékterymi reziséry, které miluiji,
zvlasté atmosférou obsazenou ve snimcich
Tarkovskeého. | v téchto filmech nachazim
mysticky a rozjimavy prvek uménia hudby,
ktere zboznuji.

Prizraky, duchove jsou postavy, které
me vzdy fascinovaly, jiz od doby, kdy jsem
byl dité, vyrlUstal jsem ve dvorech plnych
rozvéSeneho, ve vétru plandajiciho prad-
la, a bylo pfirozené si pfedstavovat ozivla
prostéradla zijici si vlastnim zivotem. Moc
se mi libi znazorfovat tyto pfedstavy, tak
lehké a micenlivé, ozivié diky prostéradlim,
Satlm a spodnimu pradlu... V jistém smyslu
spole¢né se svétlem zZivi pocit tajemna né-
¢eho, co nelze poznat...

Casto pouzivam symboly, které se
opakuji v. mnoha mych pracich, jako styli-
zovaneé hveézdy nebo mésic. V jistém smyslu
mi pomahaji vyvolat neviditelnou Uroven
reality, ktera by se mohla zjevit pfi delsim
pozorovani; kazdopadné prispivaji ke snové
atmosfére, kterou ve svych dilech pouzivam
témer porad.

Béhem obdobi lock-downu jsem pra-
coval intenzivnéji a hodné jsem si hrél se
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vztahem ,venku a uvnitf”. Bylo to pfinosne
obdobi, béhem néhoz jsem zkousel pouzivat
digitalni techniky, které jsem zaclenil i do
své obvyklé prace. Po technické strance se
snazim byt svobodny a vybirat si, co se mi
nejvice libi. Styl nepfedstavuje velky vyznam
v mé préci, dllezita je atmosféra, kterou
dokaze dilo pfedat. Z formalniho hlediska
me zajima kompozice, hledani rovnovahy
v kompozici — kdyz k ni dojde, je to pravé
ten okamzik, kdy se ¢as zastavi.

Ve scénach, které znazornuji, je ¢asto
pfitomen pfi hledani svétla a stind fotogra-
ficky a / nebo divadelni prvek. Hodné jsem
pracoval s filmovou civkou a prevzal nekolik
technik a postupd, jako malba, ryti, aplika-
ce rlznych materiall, v¢etné vystavovani
civky pfirozenym cinidldm; i tyto zkusenosti
ve mne vyvolala zvlastni zaliba v texture.
Zpracovavat film svyma rukama, dotykat se
ho, zachazet s nim a s jeho povrchem pro
me bylo velice vzrusujici, v ur¢itém smyslu
podobné praci s vrstvenim malby a Casem
nasténach... Rychlost posouvani projektoru
uréuje tok snimkd filmové civky, véechny
jsou nekone¢nymi okamziky. Ve skute¢nosti
je film nehybny.

Pracuji s détmi (jsem ucitelem jedné
3koly uprostred lesti nedaleko Rima). Jejich
gesta a pohyby mé denné uci rozpolozeni
a pfistupu, ktery citim jako zasadni v pro-
cesu tvoreni.

Tvofit obrazy, malovat, kreslit je pro
meée moznosti vstoupit do onoho okamziku
prazdnoty a pfitomnosti.

Entering the moment of emptiness
and presence

A while ago | started to draw some sort of
hunter with three feathers on his head and
a spear in his hand. At the moment that he
found his prey he stopped in amazement
and gazed at the beauty of the scenery in
which he found himself, until he quite forgot
his spear...

More or less all the works | create
contain this atmosphere of expectation, in
which the present moment becomes the
potential for transformation. When these
pictures are being created, | realise how
much | owe to the many people and artists
whom | have met and who have influenced
my work, and still do. But the debt is not only
to people —itis also to places, and naturally
also to certain experiences that have given
and continue to give my career direction.

Alove of painting, and especially a love
of the Flemish painters (Breughel and Bosch,
if | am to name names, but also Vermeer)
and of other artists, who are very different
from each other, such as Paul Klee, Dubuf-
fet, Hopper and Casorati, has directed my
artistic career both from the poetic and the
formal point of view. Encounters with theatre,
and above all intensive work experience with
the Teatro de los Sentidos (thanks to my
acquaintance with the founding group and
the master Enrique Vargas) initiated me into
the magic of their poetry, founded above all
on ambiguity, silence and play. They were
fundamental stages in my life on which | still
draw today. And, last but not least, a knowl-
edge of forests, thanks to walking all day
with a friend who in away taught me how to
walk... My work, however, is born of painting,
and in reality | ascribe great importance to
my foundation in painting, which in some
cases forces on me landscapes of various
types; often, | do not draw, but paint directly.
The composition arises instinctively, a play
of various relationships. One of them is the
relationship between the large and the small.
It often happens that | paint large areas in
which small figures appear, as if seen from
a distance. On the compositional level | am
very fond of working in this way, with a broad
view of the landscape. | love depth of field,
which in some of my works appears very
often, but in spite of this tendency towards
perspective | often hesitate at the start of
awork whether to choose a two-dimensionall
or three-dimensional view of the scenery...

| paint in acrylics and often also in oils,
then returning to acrylics in order to add
more lustre, but in general | work with a com-
bination of techniques, which | tend to use
instinctively, going on to gradually engage
the rational for purposes of organisation.

| have always loved the surface of
things, above all of walls. The way in which
time affects them. | am very fond of includ-
ing them in my work. Indeed, | would say
they form an integral part of it. When you
look at things it is as if a memory peeps
out from the past... there are moments
when we may receive a vision that gives us
direction... In some of my works, the walls
of houses, their facades or their internal
walls form the basis of the drawing, to
which | then add individual elements and
figures.

The figures | paint are fairly impersonal,
lacking features to characterise them. They
are part of the composition, into which | al-
most always add them right at the end.

| have definitely been strongly influ-
enced by a certain type of film and some
directors | love, especially the atmosphere
in the films of Tarkovsky.

In these films, too, | find a mystical and
contemplative element of art and music,
which | adore.

Phantoms and ghosts are figures
that have always fascinated me since, as
achild, I grew up in courtyards full of laundry
flapping in the wind, and it was natural to
imagine a sheet coming to life and living its
own life.

| like to depict these ideas, so light and
taciturn, which have come to life thanks to
sheets, dresses and underwear... in a cer-
tain sense, together with the light they are
enlivened by a feeling of mystery towards
something that cannot be recognised...

| often use symbols that are repeated
in many of my works, such as stylised stars
orthe moon. In a certain sense they help me
to evoke an invisible level of reality, or one
that might appear during a longish period

of observation; in any case, they contribute
to the dreamlike atmosphere that | use in
my works almost all the time.

During the lockdown period | worked
more intensively, and the relationship
between ‘outside and inside’ is definitely
something that | played with a lot.

It was a beneficial time, during which
I learned how to use digital technique, which
I then made part of my usual work.

On the technical side | try to be free
and to choose what | like best. Style is not
of great significance in my work; what is
important is the atmosphere that the work
manages to convey, and on the formal side
| am interested in composition.

The search for balance in composition
—-when it happens, that is the moment when
time stops.

In the scenes | depict there is often,
in the search for light and shade, a photo-
graphical and/or theatrical element.

| have worked a lot with film reels and
adopted several techniques and approach-
es, such as painting, engraving, the appli-
cation of various materials to the surface,
including exposing the reels to various natu-
ral agents; these experiences have awoken
in me a special fondness for texture. Making
film with your hands, touching it, handling
it and its surface was something | found
highly exciting, in a certain sense not unlike
work with layers in painting and with time
on the walls... The speed with which the
projector is moved determines the flow of
the pictures, all the pictures on the reel of
film are never-ending moments, in reality
film is motionless.

| work with children (I am a teacher
at a forest school close to Rome) and their
gestures and movements teach me every
day a state of mind and approach that | feel
to be fundamental in the creative process.
Creating pictures, painting, drawing, is for
me an opportunity to enter the moment of
emptiness and presence.
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